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Let’s defy convention a little. Let’s put our underwear on outside our pants.  
  Come on, we’ll make a day of it. Say, Tuesday. All of us. We’ll ride the 

trains, drive our cars, sit at our desks, order sandwiches, and it’ll feel safe and 
comfortable because we’re all doing it.

Except if we’re all doing it, then it’s not really defying convention, is it? Hell, 
on the bookshelf next to the one where you picked this book up, there’s a whole 
genre dedicated to exploring the adventures, exploits, and constantly churning 
relationships of men and women de!ned by their external underwear. 

So maybe in the end, there’s nothing wrong with wearing your underwear  
outside your pants. Superman’s been doing it for years.

There is one problem with convention, though. It tends towards stasis. 

Looking at a case in point... We all have our own moments when superheroes 
!rst leapt off the page and grabbed us by the throat. Mine was Claremont’s 
Dark Phoenix saga. It was a staggering culmination of years of solid character 
work, coming together in an epic moment of love and sacri!ce. I was "oored. 
That made me fall in love with the X-Men. The thing is, I can’t say I’m in love 
any more. Because there came a point when I realized the X-Men were never 
going to reach that height ever again. And it was because of convention. It was 
because of stasis. The Dark Phoenix saga was the last time the X-Men committed 
to change, to not ret-conning something, to not rushing back towards the  
status quo.

Conventional comics are trapped in stasis. The Last West expands on that 
theme. It describes a whole world trapped in stasis. A world where the constant 
technological advance of the 20th century has ground to a halt. The results 
aren’t pretty. Because stasis isn’t perfect. Things cannot be preserved forever. 
Repetition grinds them down. 

That’s what’s happening out there in the bookshelves. Stories of superheroes 
repeat ad in!nitum. Sharp narrative peaks are ground down to minor bumps. 
Sure, exciting things happen at the fringes of the comic book market, in the 
independent market. Even mainstream writers !nd ways to tell unique, exciting 
stories there. 

Westward ho
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But we seem to lack that big hit that comes from left !eld, punches into the  
mainstream consciousness like a bullet, and blows everyone away. It seems  
a long time since something like Sandman or the Watchmen left us lying on  
the "oor wondering what the hell just happened.

I’m not saying, as much as I’d like to, that The Last West is the next Sandman,  
or that Young and Iovino are the next Gaiman and Moore. Time will be the 
judge of that, not me. But I think this book you’re holding is a move in the  
right direction. Young and Iovino have stepped back, gone to the moment before 
convention and stasis set in. They’re building on the legacy of the old Vertigo  
classics. They’re going back to a time when the slow burn mattered, when we’d 
make time to delve into characters, instead of demanding at least eleven explosions 
in every twenty-two pages. And they’re building a new future from there.

Perhaps, if we’re really lucky, Young and Iovino will prove to be Wests themselves. 
Sure, in the worst-case scenario death and disaster may follow in their wake 
(though that seems a touch unnecessary—these are just comic books, folks)  
but also there will be change. Stasis will be transformed into motion. If we’re 
lucky, all our conventions will shatter and fall.

Now, if you’ll excuse me, I have to go and adjust my underwear.

Jonathan Wood
March 2014
New York City

Jonathan Wood, an Englishman in New York, is the author of No Hero and Yesterday’s 
Hero. No Hero, his debut novel, is listed by Barnes and Noble as one of the 20 best 
paranormal fantasies of the past decade. His short !ction has appeared in Weird Tales, 
Chizine, and Beneath Ceaseless Skies, as well as anthologies such as The Book of 
Cthulhu 2 and The Best of Beneath Ceaseless Skies, Year One.
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BREAD CRUMBS, NODS, AND WINKS
An exploration of the !ctions and facts running throughout The Last West

The opening scene of The Last West has 
its roots in the real-world Trinity test of July 
16th, 1945, which was the !rst successful 
detonation of an atomic weapon. Many of 
the characters we see are !ctionalizations 
of scientists and military !gures who were 
a part of the Trinity experiment, including 
Klaus Fuchs, General Groves and,  
Dr. J. Robert Oppenheimer.

Our recreation of the attack on Pearl 
Harbor opens in a !ctionalized version of 
Fort Shafter, Hawaii. Some of the dialogue 
is based on real-life eyewitness accounts 
and retellings of how the U.S. military 
failed to properly identify incoming  
Japanese aircraft on radar.

We get our !rst sense that Stephen West’s 
family is somehow responsible for the 
failure of the “Jughead” experiment—our 
version of the Trinity test—when he kills 
spies Harry Gold and Klaus Fuchs in the 
opening chapter. This scene takes place in 
Santa Fe, New Mexico near the real-world 
La Fonda Hotel and Castillo Street Bridge, 
two storied sites in Trinity lore.

The Tule Lake War Relocation Center is 
one of the more noteworthy relocation 
camps set up by the U.S. government 
during World War II, for the internment of 
Japanese-Americans. It’s no wonder we 
see Stephen West assigned here; as we 
learn in Volume 1, the Wests’ “effect” on 
culture can be both positive and negative.
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The poem that opens and closes the most 
literary star-studded chapter of The Last 
West is written in the rhyme and meter of 
Edgar Allen Poe’s The Raven. Some other 
high-powered American !gures we see in 
this chapter are Herman Melville, Henry 
David Thoreau, and John O’Sullivan. 

Arthur West is shown at the New York 
Stock Exchange right before the Great 
Crash of 1929. Arthur discovers that the 
Crash, and a host of other extremely 
negative events in American history, were 
caused by the Wests’ in"uence. This is 
why Arthur decides to pull the Wests  
completely out of contact with society.

We watch Elizabeth descend into  
madness throughout the !nal chapter of 
Volume 1, as the creativity of an entire 
world gets funneled solely through her. 
Much like her Shakespearean counterpart, 
Ophelia in Hamlet, Elizabeth "oats in 
and out of lucidity. She knows that while 
rosemary is indeed for remembrance, her 
own mind is slipping away. 

As Frank West interacts with these 
in"uential !gures during a simple game 
of darts, we see how he subtly in"uences 
each of them. All it takes for Melville to 
start dreaming of an epic tale of a mad 
captain and his obssession with a white 
whale named Moby Dick, for example, is 
Frank’s talk of adventure. 

Arthur’s speech to his family, which outlines 
his discoveries about the Wests and his 
plans to keep them forever separated 
from the rest of the world, pays a heavy 
tribute to Neil Gaiman’s Sandman. 

A portrait of Arthur West, Raymond 
West’s grandfather, hangs in the tunnels 
off the West family library. The poster is  
a nod to the Barack Obama “Hope” 
poster designed by artist Shepard Fairey. 
It became synonymous with the 2008 
Obama presidential campaign, a  
campaign that would not have been  
possible in a world without progress.

8 7 6
CHAPTER CHAPTER CHAPTER



The following hotly debated 3-page scene was originally removed from chapter 10.  
We’ve re-included it in this collection.



The following hotly debated 3-page scene was originally removed from chapter 10.  
We’ve re-included it in this collection.





www.LastWestComic.com



On July 16th, 1945, the !rst test of the 
atomic bomb should have set in motion 
the end of World War II. It should  
have ushered in a new age of global 
technological advancement. And, it 
should have presented us with one of 
the greatest moral dilemmas  
in human history.

But in The Last West, the bomb fails. 
And a far greater catastrophe occurs.

All scienti!c and technological progress 
ceases. Artistic, cultural, and social 
advancements disappear. World War II  
continues, unending. For sixty years 
everything slowly 
crumbles and fades, 
until an astounding 
discovery is made. 
The missing element 
on July 16th was  
a man... A man  
named Stephen West.

And he may be the  
key to reigniting  
the world.

PROGRESS... 
or PERISH

  … a really solid story, interweaving 
historical incidents with !ction and 
building a fascinating world that’s 
offset from what we know but still 
familiar.
 – Comic Spectrum

”

“


